By DANIEL B HARER

fron other budgel tavelers as she mikes ber way
through New Delhi’s crowded Muoin Bagar of
Pnhargan], jositing her wisy pust cows, eyele rickshaws, pove-
mienl vendors and fellow travelers drped moshawls. Except,
perhaps. that she Iooks down us she walks—her eyes combing
the pavement for bits of discarded papers which she scoops up
inin her shoalder hug
I first et the Los Angeles-based collage artist Margi Schir
with other foreign Iriends ond fellow irovelers inoan alfresco
restiuierenl b Darmeila, Himachal Prsdesh, Thit was the suim
mer of 2002, She wis in love with Indig and had eollected
mumeroas “sowrvenits” and images during her trip, But @ visit o
her renled moom-cum-an studio reveiled the noture of her son-
venirs: 1 strange collection of what o the average Indian
appenred i be parbage collected from the ropdside. I included

1 first glinge, the diminutive bt sparkling Blomde
f—.‘lr / Amencin woman appears 0 be indistingoisbable
1 A

“Every day I walked the road fo harvest materials and every day I made art.”
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discorded wroppers of clgorenes and beedis, chewing gom,
matehbaes, incense boxes, tea-bag togs, bris of newspaper, eic
It wos part ool her “row midenial from the road”™ sduch shie waoulkd
reastemblo and tmnsform into colorful collages

Scharll wis happy to arrange a show of some two dosen col-
Iikges on the twin beds in her moom., A few months later, [ sow the
colluges hisbg o 4 Kathmandy s gullery and watched her on
the BEC.

Wherever she traveled in Asia, she collected ephemiern, micde
her exguisite collages mnd msde friends. Living on a budget of
100 day, she sometimes sells or bariers her collages, explam
ing hoow she zol her latest digital camer through o Web site

It 0l stnned when she lived as an expotriate arist m Dyjoann
Mexico, moking assembloges in the mid- 19905, In her artis
statement she says, “Al first, | cotlecied commenly discarded
things like boitle caps, pisp tops, nails,, ordinary objects thot cars
be Fowind o the rowd anywhere o the waorld. | saw these objects
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a5 reflective of contemporary culluns—a time of mass produc-
tion, disposihle things and throwaway packaging, multiples,
copies and repetitions—a time of globalization,

“Every duy | walked the road 1o harvest materials and every
day 1 made art. One day | began o put on o good pair of boots
and bepan o walk a linle farther down the roal. By the time 1
got 1o Asia | had learned 1o sebect materials that were light-
weight amd would travel well, I picked up poper seraps, ciganeie
packs, matchboxes, candy wrippérs, incense paper, tickel stubs
undd [ begun making road collages.™

Maost of the collages are 10-by- 10 centimeters and she says,
“I deliberasely keep them small since | must travel with them.”
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In fact, she keeps them in o small suitcase, Once, in Nepal,
thicves stole the suilcase, thinking that 3t contained something
valuable, But when they took it 1o the forest, Schadl refales,
“Imngine their surprise when they found only bags full of old
patper and pictures! A hotel employee discovered the sullcase
e b it returned o Schordf inisct

Sehorff describes her collages, “Eaw Material: From the Eoad
in Asin” ms o working joamey, on anist’s pilpimage. Hoving
rerumed to the United States i 203 she was cager o show her
weork io the Los Anpeles art community, which has been suppon-
jve. She exhibited her collages in a two-anist show with S.E
Burnet called “Foreign and Famitiar™ at the Cvertones Gallery.

“No road leads the way. The path follows behind.
The journey itself is home.”
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Ancher exhibition is st for later in 2006 a1 Los Angeles’ L2kon-
tempomry Clallery, Resuming her road journey work, Schart
again came back 10 Asia late last year 0 Vietnam and India. She
recently conducted an an workshop ot the Amencan Embassy
Schoal i Mew Delhd o 2003 hiad been artist-in-residence al
Mew Delhi’s Sanskriti Kendro

In March, while in New Dethi, SeharfT felt i and thouglht she
had contracted “Deihi bellv,” or travelers” diarthes, But imvesti-
gation revealed that she had developed something more seri-
pis—owvarian cancer—and is now underngong treatment al the
Dhuramshila Concer Hospital and Reseurch Centre in New
[eihi. Between chemotherapy treatments, she also finds time to
conduct writing workshops for underprivileged children in the
Pahirgunj area where she now nesides

Adhough Scharff still keeps her walking bisols ready, she can
i lomger do any arduous roud journeys, bul says she remembers
the lines of on anoiymous. poeel: Mo road leads the way. The
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path follows hehind, The journey itsclf s home.

Sometimes she is an incense-wrapper sl inod regal so,
Sometimes she is o singing bird from the Bongladeghi two-tuko
nofe warbling on a branch. Or the Indian farmer plowing his
field on & serpentine journey toward a mythic Taj Mahal illumi-
nated by multiple suns tom from a newspaper weather forecast
a5 in the collage Might Jourmey.

When it became known that she was battling cancer, Philip
Reeves, the Mew Delhi comespondent for Washingion-based
National Public Radie (NPR), imerviewed her in March
“Margi resched out and tosched people.” Reeves said. The
lisiener response wos &0 overwhelming that “it was the top
e-mniled story on the NPR Web sile [wwwinprarg]” Scharll s
story can be heand online. She nlso has her own blog
www margischarif.blogspol.com O
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